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Purchase from the J. H. Wade Fund, 1940 


3 
4 
| 
A 
| 
<\ 
rR 
3 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


TWENTY-SEVENTH YEAR JUNE, 1940 NUMBER SIX 


NEW ENDOWMENT FUND 


The Alton C. Dustin Memorial 
Membership Endowment Fund.. eee 
(established by Mrs. Alton C. Dustin) — 


FRENCH SILVER 


It is with a great deal of pride that the Museum now records 
the addition of a group of superb pieces of early French silver. 
Many times in the past, the French have been called upon to 
send their silver to the melting pot for patriotic reasons; during 
the nineteenth century, in an endeavor to keep pace with the 
whimsies of ever-changing styles, they unwittingly sacrificed a 
great deal, masterpieces created by outstanding and skillful 
craftsmen of a century or so earlier, outmoded types, which 
lost their identity in the crucible and emerged in new shapes 
and fashions particularly pleasing to the fickle fancy of the 
moment. Because of this profuse destruction, large quantities 
of French silver have completely disappeared so that there is 
a special aura of preciosity which envelops the relatively few 
pieces in existence today. 

The pair of three-branch candelabra,’ by Francois Thomas 
Germain, a purchase from the J. H. Wade Fund, interprets the 
Rococo Period at its greatest moment. Two of the most famous 
workers of that period were father and son, Thomas and 
Frangois Thomas Germain, each the honored goldsmith of the 
king of France and each having his shop in the Gallery of the 
Louvre. On the base of the newly acquired candlesticks is the 
signature of the son in the following inscription: FAIT PAR F. T. 
GERMAIN SCULPR orFRE pu Roy AUX GALLERIES DU LOUVRE A 
PARIS 1758. Francois not only worked for the French king, but 
sumptuous pieces created by him were sought by many another 


1 Nos. 40.14, 40.15. Height 15”. 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Logg vag included in membership fee, other- 
wise $1. 50 per year. Single copies, 15 cents. Copyright, 1940, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post ice at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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royal court in Europe. The Museum candelabra were made for 
the court of Russia,’ and justly deserved this honor. The marks 
of the maker appear not in one but in many places, all well 
stamped and clearly preserved; these, of course, add a great 
deal of interest to the artistic background, whereas their one- 
time regal home adds a great deal of romance to their historical 
background. They also bear the Russian inspection mark. 

The candelabra are famous wherever French silver is known. 
Their exhibition record* is secure proof of the outstanding im- 
portance which they hold in the opinion of the greatest con- 
noisseurs and students of silver. They add one more master- 
piece to the Cleveland Museum’s collection in a field hitherto 
unrepresented. 

The inner play of curves in the branches and the curling 
leaves in their grace of rhythmical movement immediately 
identify their origin as France, and only France; they are sur- 
charged with the peculiar charm of rococo asymmetry and with 
a spirit of lightness and gaiety always held within the bounds of 
perfect taste. There is a vigorous elegance displayed in the base 
and column, and upon them appears the shell motif, ever present 
in mid-eighteenth century art, which is mingled with flowers 
and a curvilinear design in repoussé. To control the restless 
quality of flowing lines, to repeat capricious scrolls, and to 
handle successfully the staccato theme of decoration as a whole 
put the silversmiths of this period to a rigid test, but Francois 
Thomas Germain surmounted these technical hazards with 
great ingenuity. 

A gift coming from Mrs. S. Prentiss Baldwin is a sauceboat* 
distinguished in its simplicity and in the exquisite texture of the 
silver; it was fashioned by another important silversmith of the 
eighteenth century, Nicolas Dandrieux, who registered his mark 
in the year 1716 and who completed this particular piece in 
1743. The lines of this stately bowl are exquisitely proportioned; 
and its plain, smooth surface, unenriched except for a tiny shell 
under each lip, a band of gadrooning at the top of the base, and 
2 Reproduced in Catalogue of Russian Imperial Silver. 


3 Exhibited: Musée du Louvre, Paris, 1926 (Exposition des Arts Decoratifs, Orfevrerie francais, 
No. go); London, 1933 (Three French Reigns, Louis XIV, XV & XVI, No. 364); New York, 
1933 (Cat. No. 29, Pl. XVI); Musée du Louvre, Paris, 1936; Palais National des Arts, Paris, 
1937 (Chefs-d’oeuvre de l'art frangais, No. 1237). 

4 No. 40.21. Length 9”. 
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the double-curved, reeded handles, has an elusive almost liquid 
quality, a subtle charm which cannot be described. The curvi- 
linear outline of the edge defies monotony, and unobtrusively 
enlivens the classic dignity of the bowl’s unadorned form. 

The acquisition earliest in date, a purchase from the J. H. 
Wade Fund, is a silver-gilt ewer® made by Francois Briot, a 
craftsman who worked in the sixteenth century, a skillful artist 
who is perhaps chiefly remembered today for intricately de- 
signed pieces fashioned in a white but much more humble metal 
than silver, pewter. It is a matter of record that goldsmiths of 
this period produced their works in metals of modest as well as 
of sumptuous quality; and it is the consensus of authoritative 
opinion that Briot’s mastery over metal, whatever the kind, is 
worthy of lasting renown. This jug, or ewer, is highly elaborate 
in its decoration; its maker has captured in silver a bit of the 
Renaissance, a development of the art tradition which stemmed 
from the Fontainebleau School and the court of Henry II of 
France. The allover pattern of its low relief is carefully thought 
through: at first glance, perhaps, this flowing ornamentation, 
with the arabesques, the three medallions with allegorical 
figures, the mask under the lip, and woman’s figure outstretched 
on the handle, may seem an exuberance of detail; on closer 
study, however, it is obvious that each scroll or figure—a faun, 
a fantastic bird, a tiny winged griffin—holds an important 
position in the unity of the resultant effect. Not only has its 
maker left an indelible record of his great technical skill as a 
craftsman, but through his dexterity as a draughtsman, he has, 
as well, crystallized his genius for creating a harmonious design 
out of a rich profusion of material. The marks which should dis- 
close so much are badly rubbed, but a fair dating for this recent 
accession would be about 1580, a time which fits in with Briot’s 
working years, that is, during the last quarter of the sixteenth 
century and on into the first decade of the seventeenth. In the 
Louvre, a ewer strikingly similar to the Cleveland piece may be 
found in the Sauvageot Collection; although this is cast in 
pewter, it shows no indications of less careful workmanship. 

It is a happy coincidence that at this very time Miss Emma 
G. Brassington has given a beautiful sugar spoon® by an un- 


5 No. 40.16. Height to top of handle 1044”. 
6 No. 40.24. Length 834”. 
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known French craftsman, which dates between 1819 and 1838; 
this spoon is a memorial to her mother, Emma J. Brassington. 
HELEN S. FOOTE 


AN ANONYMOUS NORTH ITALIAN ENGRAVING 
OF THE LATE FIFTEENTH CENTURY 


The Museum has been most fortunate in acquiring for the 
Dudley P. Allen Collection an important and extremely rare 
anonymous engraving of the late fifteenth century, north 
Italian in origin, about which very little information is as yet 
available. 

The subject consists of a woman at middle left seated on a 
stone and holding in her arms an infant in swaddling clothes. 
The face of the mother is seen in right profile, with gaze bent 
down upon her child. With her bare feet placed in a nearly 
frontal position, the woman is turned to the right at such an 
extreme angle as to produce an S curve. She is garbed in a 
loosely flowing robe, bloused at the waist, and her long hair, 
caught in a band at the neck, flutters down her back in wavy 
strands. At the lower right of the composition are two small 
dogs, who walk toward the left. The background is free of all 
detail. 

This print, “Mother and Child with Two Dogs,’ unde- 
scribed by Bartsch,” has been catalogued by Passavant,* under 
the title of “The Young Mother,” among the group of anony- 
mous engravings of the Lombard-Venetian School, and is de- 
scribed as being engraved in the manner of Antonio Giovanni 
da Brescia, a follower of Mantegna. 

It has been suggested by Arthur M. Hind, Keeper of the 
Department of Prints and Drawings in the British Museum, 
that this engraving is close to the work of Zoan Andrea in his 
late manner. And in this classification it must temporarily re- 
main until the publication, scheduled for about 1943, of Part II 
(Engravings by Known Masters Other Than Florentine) of 
Hind’s admirable and indispensable work on Early Italian En- 
graving;* this volume may confirm the above attribution, or 
1 Height 5%” (149 mm.); width 54%” (147 mm.). 

2 Le Peintre graveur. 
3 J. D. Passavant, Le Peintre graveur, Vol. V., p. 188, No. 98. 
4 Part I, Florentine Engravings and Anonymous Prints of Other Schools, was published in 1938. 
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the light of further research may induce the author to assign 
the print to another school, or may even lead to a positive 
identification. 

Zoan Andrea, whose activity took place between 1475 and 
1505, worked first at Mantua, where he not only came under 
the influence of Mantegna but engraved a number of prints 
after that master’s designs. Later, he either moved to Milan or 
otherwise came in contact with the Milanese School. Several of 
his engravings show the marked influence of Leonardo and his 
School, while others bear a close relationship to the style of the 
Milanese miniaturist of the Sforza Book of Hours. 

On the technical side, this print does have definite affinities 
with the late manner of Zoan Andrea. It is executed in precisely 
the same method of closely laid fine lines with cross-hatching 
practised by Zoan Andrea after he abandoned entirely the 
Mantegnesque system of shading, consisting of heavy parallel 
lines interspersed by lighter lines at small angles. In point of 
style it would be much more difficult to determine from what 
source this print received its impetus. The sensitive drawing of 
the two dogs bears testimony to a careful study of Pisanello’s 
works, and the figure of the woman, with its pronounced S curve 
and its emphasis on the third dimension, is of the type current 
in the time of Leonardo and the young Michelangelo. The es- 
pecial attraction of this engraving lies in the delicacy of the 
modeling, the carefully studied balance, and the simple dig- 
nity of the design. 

The Museum’s impression’ is superb in the quality of the 
printing and the state of preservation, and has small margins 
beyond the plate-line. There are only two other impressions 
known of this print: one at Munich cut within the plate-line, 
mentioned by Passavant; and the other at Hamburg,’ printed 
from the plate after it had been cut down. LEONA E. PRASSE 


TWO MUGHAL MINIATURES 
In the time of the Great Mughals (Moguls) art depended not 


only for its encouragement, but even for its existence, on the 
patronage of the court. It was Humayun, son of Babur, the 


5 See C. G. Boerner Sale Catalogue, No. 151 (Leipzig, 1926), No. 86, Pl. II. 


6 Arthur M. Hind, Catalogue of Early Italian Engravings (London, 1910), Appendix I, Key from 
catalogues of Bartsch, Passavant, and Kolloff, p. 582. 
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founder of the empire, who first brought in two Persian painters, 
but it was Akbar, his son, who actually established a school.’ 

Akbar was one of the truly great men of the world. Ascending 
the throne at the age of fourteen, he set the style for his reign 
by immediately quashing a rebellion. From this time until his 
death it is doubtful if he passed a single year without leading a 
campaign against one of the many enemies of his empire; yet, 
such was his energy that he found time to administer his 
possessions justly and with marked ability, to build a city, to 
promote the arts, to discuss philosophy, and even to found a 
religion. Entirely illiterate himself, he was permitted by his 
tremendous breadth of vision to comprehend what was beyond 
the grasp of more learned men. 

Under the patronage of Akbar and his court Mughal painting 
completely assimilated the original Persian influence and be- 
came an independent, Indian art, in which the artists were 
commissioned to do portraits of the nobles, scenes of court 
functions, battle and hunting pictures, and genre subjects. Into 
this last category falls one of the miniatures reproduced 
herewith.” 

It is a charming pastoral scene, showing a nobleman (possibly 
Akbar himself) remounting his horse after inspecting his cattle. 
Antelope frisk in the foreground, and others graze above. To the 
right is a group of men in attendance. In the extreme upper 
right, on a hilltop, is a hermit’s cell, and in the extreme upper 
left a palace. 

To the untrained western eye such a painting is apt at first 
to seem stilted and naive because it lacks the outward appear- 
ance of naturalism that is so important in western painting. 
Further study, however, reveals a reticence in the depicting of 
emotions that lends to the picture a dignified elegance that can 
hardly be said to detract from its sincerity. It is of a type not 
meant to be powerful, but designed, rather, to express the 
subtlety and refinement of exquisite jewelry. Contrasts of 
character are perfectly adequate, the agility of the horse, for 
example, being quite distinct from the placidity of the cattle. 


1 Although the leaders of the school were Persians, the vast majority of the artists were Indians, 
many of whom painted in the indigenous Hindu (Rajput) style, as well as in the Mughal. 


2 No. 39.65. Height (with border) 17”; width 11%”. 
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MOTHER AND CHILD WITH TWO DOGS 
Engraving, Passavant, V, 188, 98 
Anonymous, North Italian, Late XV Century 
Close to Zoan Andrea in his late manner 


The Dudley P. Allen Collection, 1937 
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PASTORAL SCENE 
Indian, Mughal, Late XVI Century 
The Dudley P. Allen Collection, 1939 
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HUNTING SCENE 

Signed: GOVARDHAN 
Indian, Mughal, Early XVII Century 
The Dudley P. Allen Collection, 1939 
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The picture is of the Akbar Period, 1556-1605, and is mounted 
in a border of flowers and animals of slightly later date. 

Akbar was succeeded by his son, Jahangir, who was a drunk- 
ard and an aesthete. A great deal is known about this period 
because the Emperor himself kept a meticulous diary, in which 
he told not only of his capacities as a hunter, but also of his 
ability to identify the painter of any picture or the various 
artists who collaborated on a painting, and which part had been 
done by each. Indeed, so absorbed was he in the pursuit of 
pleasure that his throne would doubtless have toppled, had he 
not married an extraordinarily able and intelligent woman, 
who took charge of the administration of the empire. 

Jahangir was always attended by painters, and whenever he 
wanted a record of any event in his life, he had it painted on 
the spot. Such a picture is the second one reproduced in the 
Bulletin, showing a hunting scene with various animals, game- 
beaters, a trained cheetah slaying a black buck, and a man 
drawing his knife for the kill. Once again there is an evident 
lack of emotionalism, the faces of the men being comparatively 
devoid of expression and the fleeing animals registering neither 
great fear nor, for that matter, much concern. The little rabbit, 
in fact, who seems to be running in the wrong direction, shows 
signs of enjoying to the full the awful slaughter. Such apparent 
nonchalance all tends to center the attention on the two 
struggling animals, for in them there is power and warmth of a 
high order. Notice the pull of the buck’s muscles as it is felled 
and contorted by the ravenous cheetah; even the violent green 
and lavender pigments used in the background emphasize the 
viciousness of the action. The picture cannot be called natural- 
istic, but it can be called timeless. 

The painting was probably done in the early Jahangir Period, 
1605 to 1627, and may be as early as the late Akbar Period. In 
the lower right-hand corner it bears the signature of Govardhan, 
who was one of the greatest of all Mughal painters.* It is 
mounted in a floriate border of the Akbar Period. 

HOWARD HOLLIS 


3 No. 39.66. Height (with border) 1454”; width 10”. 


4 Tam indebted to Dr. Richard Ettinghausen for the reading of the signature, as well as for other 
valuable information embodied in this article. 
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THE SIXTEENTH EXHIBITION 
OF CONTEMPORARY AMERICAN OILS 


The last exhibition devoted to contemporary American oil 
painting was held in the Cleveland Museum in 1935. During 
the subsequent four years, for one reason or another, this ex- 
hibition was not scheduled, the years 1936 and 1937 being de- 
voted to retrospective exhibitions in connection with the Great 
Lakes Exposition. The sixteenth exhibition, however, will be 
held at the Museum from June 14 through July 14. It is an 
exhibition arranged by invitation and planned to give, as nearly 
as is possible under the circumstances, a cross section of the 
development of American painting during the past four or five 
years. There will be a nucleus of pictures by well-established 
artists both from Cleveland and elsewhere; also included will be 
work by many artists who have never before been represented 
in an exhibition at the Museum. 

Since no attempt can be made to be all-inclusive, as the ex- 
hibition must be limited to about seventy-five canvases, the 
selection must vary from year to year in the effort to embrace 
the work of all worthy artists painting currently. The present 
exhibition, therefore, is somewhat arbitrary in selection, and is 
chosen with the purpose of representing the output of certain 
other sections of the country besides this locality and New York 
City. Whenever possible, pictures painted within the last year 
or two have been selected. 

There has been a tendency recently for artists to move into 
locales other than those most familiar to them in order that they 
might re-create more forcefully the American way of living. 
Whether this procedure has served to emphasize the character- 
istics of locale any more than was done heretofore when the 
various artists of this country kept to the scenes best known to 
them, remains to be seen. It is, however, one way of eschewing 
the urban influence which contained a great many European 
angles, and in many instances there is in this new work a fresh- 
ness of approach which may or may not be derived from associa- 
tion with removed localities. American painting today, although 
regional in aspect, clearly shows the uniform outlook of the 
contemporary American artists. Viewed from any angle, the 
exhibition is a provocative challenge to the observer. 

HENRY S. FRANCIS 
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EXHIBITORS AND EXHIBITS 


Artist 
Adomeit, George G. 
Benton, Thomas H. 
Biddle, George 
Bishop, Isabel 
Blanch, Arnold 
Bohrod, Aaron 
Bouché, Louis 
Breinin, Raymond 
Bruce, Edward 
Burchfield, Charles E. 
Cadmus, Paul 
Carter, Clarence H. 
Chapin, James 
Cikovsky, Nicolai 
Corbino, Jon 
Cowles, Russell 
Curry, John Steuart 
Davis, Stuart 
Deike, Clara L. 
De Martini, Joseph 
Dove, Arthur G. 
Eastman, William Joseph 
Edmondson, William J. 
Etnier, Stephen 
Evergood, Philip 
Fiene, Ernest 
Gaertner, Carl F. 
Gerald, E. Bart 
Grauer, Natalie E. 
Grauer, William C. 
Gropper, William 
Grosz, George 
Hartley, Marsden 
Hurd, Peter 
Jones, Joe 
Kantor, Morris 
Keller, Henry G. 
Kelly, Grace V. 
Koch, John 
Kroll, Leon 
Kuniyoshi, Yasuo 
Laufman, Sidney 
Lee, Doris 
Mangravite, Peppino 
Margules, De Hirsh 
Marin, John 


Subject 
Gates Mills Valley 
The Hunter 
Self Portrait 
Nude by a Stream 
Suwanee River 
Dune Landscape 
Murder on the Landing 
Along the Path 
Dairy Ranch, California 
Grain Elevators 
Gilding the Acrobats 
Tech Belle 
Pork Chops 
Cloudy Day 
The Quarry 
Autumn Wind 
Belgian Stallions, No. 2 
Terminal 
Still Life 
Granite Quarry 
Swing Music 
Evening in the Umbrian Hills 
After Spring Showers 
Waiting for a Fare 
The Big Noise 
Milkweed and Wild Asters 
Mining Town 
Bounties 
Portrait of Dr. A. Caswell Ellis 
Stars over Mexico 
Halloween 
Mexican Hat 
Mt. Katahdin: Autumn, No. 2 
The Water Hole 
Landscape 
Conversation at Twilight 
Circus Day 
Lovely Achill 
Birthday Party 
Morning in New England 
Still Life With Accordion and Horse 
Behind the Orchard 
Holiday 
Mask and Grapes 
Fglise St. Pierre, Montmartre 
The Sea, Cape Split, Maine 
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Peirce, Waldo 


Sloan, John 


Stoll, Rolf 


Taubes, Frederic 

Travis, Paul B. 

Watkins, Franklin C. 
Westbrook, Lloyd L. 
Wilcox, Frank N. 


Zerbe, Karl 


Meyerowitz, William 
Mitchell, Bruce 
Morgan, Maud 
Morgan, Patrick 

O’ Keeffe, Georgia 
Palmer, William 


Pittman, Hobson 
Schnakenberg, Henry E. 
Schreiber, Georges 
Sepeshy, Zoltan L. 
Shannon, Charles E. 
Sheets, Millard 
Simkhovitch, Simkha 


Sommer, William 

Soyer, Raphael 

Speight, Francis 

Spruce, Everett Franklin 
Sterne, Maurice 
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Promise 

Sea and Sand 

Frozen Hare 

Alexis Pilgrim 

White Shell and Red Hills, New Mexico 
Lonely Road 

Anna among the Clams 
Southern Spring 

Western Song 

Western Landscape 

Remnants of Summer 

The Cotton Chopper 

Padua Olive Grove 

Island Beach, No. 3 

Fifth Avenue Critics in 1905 
Pensive 

Fourteenth Street Midinettes 
North Carolina Landscape 
Arkansas Landscape, Afternoon 
Still Life—Anemones 

Portrait of Dr. Dayton C. Miller 
Kitchen Maid Dreaming 

Trout and Sand 

Portrait 

An Ohio Wood 

Cuyahoga Pastoral 

Church, Chailly, II 


CLEVELAND CONCERT COURSE 


It is with pleasure that the Museum of Art announces its con- 
tinued sponsorship of the Cleveland Concert Course under the 
direction of Mrs. Emil Brudno for the season 1940-41. 

The list of artists is as follows: 


October 


Philadelphia Orchestra 


November 8 
November 29 
December 13 
1941 
January 
January 24 
February 14 


October 20 


Dorothy Maynor, soprano 
Arthur Rubinstein, pianist 
Boston Symphony Orchestra 


Vronsky and Babin, duo pianists 
Simon Barer, pianist 
John Charles Thomas, baritone 


Under the same auspices and direction there will also be 
presented the following: 


CLEVELAND DANCE COURSE 


Katherine Dunham and her troup of 19 colored 
dancers 
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November1o Carmelita Marracci and her group 

January 19 The Littlefield Ballet, company of 65 with orchestra 

February g Hanya Holm and her group of modern dancers 
SINGLE PROGRAMS 

December 31 Alec Templeton, pianist 

January 12 Marian Anderson, contralto 


For information and reservations, call The Korner and Wood 
Company, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1940, 
the following names have been added to the Membership lists: 


SUSTAINING 
Tinnerman, Albert H. 


LIFE MEMBER 
Briggs, Jean 


TRANSFER FROM ANNUAL TO LIFE 


Kling, Charles F. 
Zevin, Mrs. B. D. 


ANNUAL 

Belkin, Betty S. Grdina, Frank L. Nuss, Glen G. 

Breyer, Edwin W. Gross, Mrs. Theodore A. _— Steingass, Mrs. Kenneth F. 
Brucker, Hon. Lewis Harding, Mrs. Richard T.F. Syren, Harold J. 
Bruckshaw, Charlotte Jane Knutsen, Ragnar M. Tuttle, Eva L. 

Francis, George T. Mailey, Mrs. Royal D. Venning, Frank J. 
Goodman, Alexander Whitacre, Helen J. 


Total Membership, 3,435 
DONORS TO THE LIBRARY 


Appison GALLERY OF AMERICAN ArT KunGL. VITTERHETS HISTORIE OCH 


AMERICAN ACADEMY IN RoME ANTIKVITETS AKADEMIEN 
AMERICAN AssociaTION FoR ApuLT MacLean, J. ARTHUR 

EpucaTIon Museum Boymans, RoTrERDAM 
BarBeau, Marius Peasopy Museum 
Cisa Co., Inc. RIVERSIDE MusEuM 
CriLe, Mrs. GEorGE San Francisco Museum oF ArT 
E. B. Crocker Art GALLERY SPRINGFIELD Museu oF FINE Arts 
DuveeEnN Brotuers, Inc. SteuBEN Grass, Inc. 
Francis, Henry SAyLes Taytor Museum 
Frary, I. T. University Museum, PHILADELPHIA 
GautatTi, A. E. Weaver, R. A. 
GrANDCENTRALARTGALLERIES, INC. Wuirte, Mrs. Puiuip T. 
M. KnoeEpter & Co. ZURCHER KuNSTGESELLSCHAFT 
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CALENDAR FOR JUNE, 1940 


Sunday 2 §.15 p.m. 
Sunday 9. p.m. 
Sunday 16. 5.15 p.m. 


Sunday 23. 5.15 p.m. 


Sunday 30. §.15 p.m. 


YOUNG PEOPLE’S CLASSES 


Tuesdays g.30 a. m. 


and to 


Thursdays 11.30 a. m. 
Wednesdays 9.30 a.m. 


and to 
: Fridays 11.30 a. m. 
Saturdays 9.30 a. m. 
to 
11.30 a. m. 
ADULT CLASSES 
Mondays 9.30 a. m. 
through to 
Fridays 10.50 a. m. 
Mondays 1.30 p.m. 
through to 
Fridays 2.50 p.m. 
Tuesdays 10.30 a. m. 
to 
12,00 m. 


Children’s Museum 


Gallery XVI............ 


Ground Floor Corridors. .. 


McMyler Organ Recital. Arthur W. Quimby. 
McMyler Organ Recital. Arthur W. Quimby. 


McMyler Organ Recital. Ludwig Lenel, Mus. M., 
Oberlin Conservatory of Music, Oberlin, Ohio. 


McMyler Organ Recital. Ludwig Lenel, Mus. M., 
Oberlin Conservatory of Music, Oberlin, Ohio. 


McMyler Organ Recital. Jean Sittler, M.A., 
A.A.G.O. 


REGULAR EVENTS 


Free Outdoor Sketching Class. Eight to ten years 
(begins June 18). 


Free Outdoor Sketching Class. Eleven to eighteen 
years (begins June 19). 


Open Class for Non-Members’ Children. Eight, to 
eighteen years (throughout the year). 


European Art from 1300 to 1900 A. D. Ann V. 
Horton (begins June 18). 


Design and Function in the Arts. Thomas Munro 
(begins June 18). 


The Art and Lore of Herb Gardens. Margaret 
Fairbanks (begins July 30). 


EXHIBITIONS 


Galleries V through XI....Twenty-second Annual Exhibition of Work by 


Cleveland Artists and Craftsmen (through June 
9). 

The Sixteenth Exhibition of Contemporary 
American Oils (opens June 14). 

Selection of Prints Given by The Print Club 
(through June 2); Lithographs by George W. 
Bellows (opens June 4). 

The Graphic Art of Goya; Drawings by the Open 
Class for Non-Members’ Children (opens June 
10). 

Small Sculptures, Ancient to Modern. 


Museum closed on Mondays 
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HALLOWEEN 
By William Gropper Lent by the A.C.A. Gallery 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWArD BELDEN GREENE 

JoHN HunTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Joun H. Horp 
Harovp T. CLark WILtiaM G. MATHER 
Racpu M. Coe LAURENCE H. NorTON 
Epwarpb B.GrREENE Mrs. FRANCIS F. PRENTISS 
LEonarp C. HANNA, JR. Lewis B. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Secretary 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
T. CLark Epwarpb B. GREENE 
Joun H. Horo 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILtiaM G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarb B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E, WICKENDEN 


Louis D. BEAUMONT H. M. HANNA 
E. S. BURKE, JR. Mrs. Epwarp S. HARKNESS 
STEVENSON Bu GUERDON S. HOLDEN 

N Mrs. T. P. HOWELL 
WILLARD CLAPP Mrs. ALBERT S. INGALLS 
Henry Hunt CLarK Davip S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JOHNSON 
Brooks EMENY ALFRED KELLEY 
A. C. ERNST Mrs. RacpH T. KING 
Paut L. Woops KING 
Wacter L. Flory Mrs. MALcoLM L. MCBRIDE 
Cuarces B. GLEASON Amos B. McNatry 
SaLmon P. HALLE SEVERANCE A. MILLIKIN 

Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLAra E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HARroLp W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. FRARY 


EpitH BurRrous 


Recorder 
Membership Secretary 
Assistant in Membership 


In Charge of Publicity Daisy W. WARNER 


Assistant in Publicity ELoIse. BENEDICT 


Printer and Photographer Epp A. RUGGLES 


Superintendent of Buildings W.McCase 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


except as 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp Ho 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LovutIsE BURCHFIELD 

Curator of Prints HENky SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prasse 

Curator of Musical Arts ARTHUR W. QuimBy 

Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH RUGGLES, 
KATHARINE G. Wicks, DoROTHEA Doic, MIL- 
TON S. Fox, MARGUERITE MUNGER. 

Secretary for Administration IpA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELLG. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, MISS 
ALBAUGH, Miss DoyLe, Miss Stuntz, Miss 
CADWALLADER, MISS PARKER. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, [ulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 

MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 10 
Full particulars may be had upon request. 


$500,000 


An ENDOWMENT TO THE Museum, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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